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Is there Politics in these Texts?: the Ambiguities of
Representation in Arun Kumar Aravind’g
E Adutha Kalathu and Left Right Left

Rajesh James
(Assistant Professor, Department of English, Sacred Heart Col
Augustine George
(MPhil student, Kannur University)

cgc’ Tthll'a,)

When and how will the worlds of form that have arisep i,
mechanics, in film, machine construction and the new physics,
and that overpowered us without our being aware of it, make
what is natural in them clear to us? When will the

conditions of
society be reached in which these forms or those that have arisen

from them open themselves Up to us as natural forms? (Walter
Benjamin)

The idea of art as a neutral reflection of reality is no more
sustained or revered. In an era dominated by presentations and representations,
at a time when the boundaries of fact and fiction disintegrate, the
authenticity and integrity of art has been reviewed. Allforms of representations
including those of the media expertly conceal their hidden politics behind
a seemingly innocent images and inconsequential utterances. As Walter
Benjamin says ‘the construction of individual/collective identity and the way
in which the perception of individuals and groups in a society are influenced
by modern technologies and certain

ideological power plays’ (Brosius 1)-
Artistic reproductions especially images have become part of the dense webs
of a virtual reality,

something that pretends to be firm, natural and true vetin
fact the result of ideological and political ideas. Thus the political intcn'tions ]
and power struggles behind every media generated discourse reveals itself
on rigorous scrutiny. According to Stuart Hall ‘the representation does not
re;present a meaning that is already there and static. Instead, he proposes tha¢
representation is a signifying Practice with in a particular discourse that €07
stitutes reality and thus identity in staty procedenti'(15).
With contemporary
have to emphasize on ideas o
‘power’ becomes key in the q
kind of mechanism to manu
in the bands of those
The ‘mainstream’ that run

modern modes of mass commmicadon'h\:;
f hegemonic control in social critiques. W

uest for control; systems which have the ion

facture it turn into instruments of oppres® s.

Who utilize them to fulfill their intent®
such instruments of control, including
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relevision programmes, and news broadcasts expertly utilize th

ninorities. T.hc mainstream would always attempt to dor;ﬂna:m }t,o e
suppress theur voice and would also try their best to reclyj " thc sn-.
Lithin the mainstream fold. The film, bein sty it e

ainstream hegemony. 8 4 popular media, easily aids suc|

Today cinema is turning into an all
with many hidden agendas. In such a scenari

importance. The seemingly innocent remarks or images may hid
motives and intentions. Film being not just re : v ooy

) s presentations but alsc
presentations mc:‘mt to generate specific responses from the audience
They target a wider a}Jdience, it has thus to cater to a ‘majority’ i
order to be commercially successful. Cinema being an entertainmen
industry’ thus holds the right mechanism which can ‘educate’ o
‘influence’ the ‘masses’. Films which cater to the masses usually tend
include political, religious, and cultural content which can be molded «
generate specific responses. These tend to degrade the minorities into type:
repeatedly. The question is not of odd instances where ideas (seemingh
harmless) are passingly uttered or presented, but those which recur incessanth
na concealed form, as tips of the iceberg, which sets off the warning bells
Minorities include the class, caste, gender marginalised groups. Preferably, for
the media, those who are least represented and those whose voices can easil
be suppressed. They become victims of an industry which still relies on ol
dichés to appeal to the majori'ty.

Mass-movies tend to employ certain politically coloured agenda o
pecific ideology to seek consent from the majority whom they target. They
nd to impart revolutionary ideologies with a definite plan of action when
e minority voices are expertly cut off, and the interests of the majorit
¢ highlighted with use of dynamic characters who represent them. Thest

tims employ a radical agenda where the faults of the system are blaringh

"ghlighted, with minorities playing roles of ‘eeches’ or social evils and mair

£ o 38
. ils, and the noble hero 1s pmc.d. against
Petuators of all cultural evils, a A e

powerful means of propaganda
o the implicit ‘unsaid’ too attain

¢ presented as the sole escape route
45 and ‘minority evils’. Films of such 0
' ority evils’. Films ;
"[:\c Majority) in radical ideas of concerted acton
“rthrow’ the existing order. i '

, . in Kerala have just called
Movies bei roduced in . . . The s0
sl yeis N7 n unlike never bcfogtlch ovies Mt

nOw.
wwd'Pulltﬁl"-';mci ally successful

e ]

to mobilize
fdcr U’Y - ‘[cf()fm' .M tc

'lat .
¢ of : . :
' of innovation and experimentatio

Ren “IS-star’ movies are not the lone ¢ pa
“rating widespread audience, are becoming
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critically accepted. The director/..‘icl'i[.’tcr du'o of Arun hKumaf /'\ravind and
Murali Gopi have come in the limelight w1tl? two such movies; Ee' Aduth,
Kalathu and Left Right Left, the former tclc'ascd in .2012 whx}c the latter in 2,01 a
Both these movies met with overwhelming Cf:lFlCﬂ acc};um ancli) Wcr: hns al
office. These generated debates regarding a wide number of issues,
izst:l(;xrclatcd to mainftercam politics. Of the two, 1 eft Right Leﬁ had to fac’c a
severe onslaught by communist party supporters in Ker.ala for its presentation
of some of its party leaders in a bad light. These.l?cmg the explicit issues,
the movies expertly conceal a different sort of pohuFal agenda. They are to
be deeply analyzed with the minorities being treated in them, and the radical
‘Hindutva’ agenda which they try to propagate. The paper t?xplores how thcsc
moviestargetthereligious minoritiesof Keralaespecially Christiansand Mushms
and prioritize certain ambiguous yet hegemonic Hindutva power politics
. Both the movies try to stereotype the minority and to present
them in a bad light. A thorough analysis of Ee Adutha Kalathu reveals
some striking anti-minority ideas and this when read with Leff Right Left
clarifies the recurring sentiments. Ajay Kurien (Murali Gopi) who comes
from a Christian background is an abusive, sadistic husband; he treats
his wife (Tanusree Ghosh) as if she is a slave, insults and belittles her
on all possible occasions. The revelations arrive later that he is sexually
impotent, an incident which happened in his early years of uncontrolled
womanizing lead to such a state. He is disturbed and tries to act ‘manly’
before his wife and son whenever he gets an opportunity. Lacking any kind of
self respect, he forces his subordinate worker, who is a female receptionist,
to send love messages addressed to him by SMS in order to provoke his wife.
Reading this along with the portrayal of Matthew (Saiju Kuruppu), a character
in the movie Leff Right Lefs, husband to Jennifer (Remya Nambeesan), rC"‘f"-"
similarities. Matthew too is an abusive husband; he is a drug addict, a sadist,

he assaults his wife and son at all possible occasions and is constantly driven
by doubt on the legitimate nature of his son.

The character of Rustam (Nishan) in the movie Ee .Adutba Kalath#$
prescgtcd as a perverted Muslim porn video maker and supplier, a pimp who
:_‘;P‘.)h“ Bb“:‘;' fellow ‘porn lapping Muslims’ in Dubai, with fresh "'.dc(;:

€ 1s currently on a contract to capture Ajay Kurien’s wife, an ex-actress

_-gmdc_ bolly_wood movies, Madhuri. Consytantly browsing through P -
videos in 2 high tech mysterious setting, within a room full of poster® o
women, shady dealings with contractors, Rustam is a typical sterco®y
Mushm youth who has nothing else to do all day lon, He has pumerov*
similarities with Jason Fernandez, a spoiled Christian vou%h (an Achbaya) who
runs a trav'cl agency. He 100 has nothing but sex in mind, with an arr) °
boaks dealing with the topic at his disposal in his office; he is seen presentif
one such erotic book to Jennifer who seeks his help at o’nc point. Emphasis '
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deon his Ac}?hayan statusata crt_ncial stage by Jayan, another titular character
o isnt surprised when Jason tries to act the ‘shrewd businessman’ these
bayans ate supposed to be.

The gangster cum cut throat money lender Watson in Ee Adutha
Jathu, MONEY lender M:}mmootty also in the same movie; sexual predator
spector Mc?harr.)r.ncd Bl.lal in the movie Left Right Left, the list goes on
.gardiﬂg mmfmues being treated as social evils. The character of
ohammed Bilal can be compared and contrasted with the character
- Tom Chc'rian, the commissioner of police, presented as the useless,
auty CONScious, play acting show-man, a typical buffoon in Ee Adutha
dathu. Thus the presentations recur, they seem to express a statement;
ch minorities, serving vital roles in the society are evils which are to be
moved in order for social progress. This is a highly biased and radical
stement, which these movies implicitly make.

Observe the major protagonist of the movie Ee Adutha Kalathu,
ishnu, 2 symbol of lord Vishnu the transformer. He is presented as the hope
( the city. A rag picker who ‘recycles’ waste materials into toys, he gradually
hieves a well to do status at the end of the movie. At several stages of the
ovie he is portrayed as meting out justice and protecting the innocent, his
eps are revolutionary and radical. He becomes the Lord Krishna figure to
adhuri, who once rescued Draupathi, when he saves her life by ‘divine
tervention’ from the ‘Rakshasa’ represented by Rustam. His statement made
the end of disposing Rustam’s dead body underlines this, he openly states
at such people deserve the fate of the Rakshasas, which they are, and are to
¢ obliterated with pleasure like Maba Kali relishing the killing of Rakshasas.
le aids Madhuri’s mother and saves her life, he catches the serial killer red
anded, yet the credit is stolen by the inefficient commissioner Tom. The end
cene shows his peaceful slumber, after a victorious spree of ‘cleaning up’
¢ city. He achieves a state of tranquility, unlike other minority characters;
atson’s life ends at the hands of rival gangs, Rustam gets killed, Ajay
urien’s self respect gets shattered, and Tom takes credit for what he hasn’t
one, Vishnu’s slumber is no ordinary one; it is the Anandashayanam of Maha

shnu himself.

, While the protagonist of
3‘03' thf fate of Vishnu, he none t
\VrJ°nmfcr, takes revenge on Sahadevan,

‘onged Roy Joseph, another protagonist.

; Mself, the destroyer. The methods followed A
“the ends up as the one who metes out justice. The message IS very clear

Q.rc‘ in order to clean up the society; a representative from the majority has ‘:
bfc Up with radical ideologies and has to overthrow the present order plague

evil minority. A ‘holy war’ is to be fought.

the movie Left Right l2ft, Jayan doesn’t
he less metes out justice. He saves the life
a powerful political leader who has
He thus assumes the role of Shiva
by Jayan are violent and radical,
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The radical political agenda of these movies doesn’t end thc,F_ Thgy
is an implicit agenda to establish Thiruvanathapuram, the state capital, 55 ,
s in the movie E¢ Adutha Kalathu present the

Hindu capital. The opening scene ; Yo '
image of a major temple in the district, with the narratorial voice expounding
on the city’s 1500 years of cultural’ heritage. Of the collage of images which

are presented as the title, cast and credits unroll, includes that of book stalls
stacked with Hindu religious texts along with text bf)okg for computer studies;
special emphasis is given to the Ganesh Chathurdbi fesuval., which is a recent
phenomenon in the city and 2 popular north Ind{an fcsnval. The statue of
Christ gets a few frames while the Muslim populanor? is c‘omlpletcly avoided,
Emphasis is also given to the dilapidated state of the city with its accumulating
waste (Rustam’s body is buried in the waste dump), inefficient political leaders,

rising gangster problems and other abuses.

Here too a hidden Hindutva agenda raises its head. Observe two
similar scenes in the movie where always alert and active RSS leaders aid the
oppressed, in this case Vishnu. They save him from Mammootty who pursues
him for the money which Vishnu owes him and from gangsters who have
been sent by Watson, again on money owed. Mammootty is scared out of his
wits when faced with the RSS cadets, he symbolically ‘showers milk’ at their
feet; an act of reverence from the part of a Muslim minority. The dreaded
gangsters who chase Vishnu are chased away by the RSS cadets, diligendy
exercising late at night. These are implicitly pointing towards the possibility of
the new and efficient ‘protectors’ of the city; RSS cadets.

This Hindutva agenda is carried on in Lef? Right Left, with college
students proclaiming the land (Thiruvanthapuram) to consist of Hindu
soil, where communist ideals won’t take root. Communist party officials are
degraded into goons and cut throats. The leaders are corrupt at both the
‘left’ ax?d the ‘right’ factions. Some of whom are just blabbering caricatures.
Thcrc is no scope for trust in such inefficient leaders; the only way out being
a radical Hindu RSS ideology. The movies actively, yet implicitly endorse such
revolutionary ‘eye for an eye’ attitude.

' According to Ella Shohat: “Each filmic utterance must be analyzed not
only in terms of who represents but also in terms of who is being rcp;’cs*’nt
for wh_zt purpose, at which historical moment, for which location, using which
strategies, and in what tone of address” (171). The practice of rc’presmmio“
constitutes certain ficlds of discourses that later unfold courses of rhetorics with
:c‘:dp;cl: to thg politics behind it. Every form of representation is ideologicallY

rarchically tuned and secretly propagates certain images over others
chrc_scnunons are thus authoritative practices by which social instances 4
negotiated, gonsuucted “‘d stereotyped. Cinema as a ular medium of
(re)presentation too exhibits this personal/ political desire.in it’s innocent
(un)real images. Arun Kumar Aravind’s E Adutha Kajathy and Left Right Lot
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