








APPAREL LED IN CELESTIAL LIGHT.



⦿ ODE: INTIMATIONS OF IMMORTALITY 

FROM RECOLLECTIONS OF EARLY 

CHILDHOOD( 1802-04) 

⦿ An intimation is a subtle hint  
⦿ •



⦿ • 

⦿ An intimation of immortality is a vague 

feeling of immortality 

⦿ not a secure faith in it. 



⦿ •The title suggests that recollecting 

early childhood evokes some shadowy 

sense of immortality 

⦿ some fragile feeling of permanence in 

the midst of decay. 





Romantic Glorification of the Child 



⦿ h







⦿ With the magic of childhood perception- 

nature seems Eden-like 

⦿ glowing in celestial light 

⦿ but this paradise associated with early 

childhood has been lost 



⦿ Infancy is linked with divinity and ageing 

is associated with enslavement.  

⦿ Rousseau-  



⦿ Blake writes of the “mind forg’d 

manacles” heard in the cries of man. 

⦿ In every cry of every man, 

In every Infant's cry of fear, 

In every voice, in every ban,  

The mind-forg'd manacles I hear. 

⦿ The "mind-forg'd manacles" represent Blake's perception of self-

limitation and the denigration of the human imagination.



⦿ we are born like a blank slate-  

⦿ a tabula rasa 

⦿ upon which learning and experience will 

teach us things for our gradual 

improvement and “enlightenment.” 



⦿ For nostalgic Romantics  

⦿  Wordsworth -  

⦿  “light” is brightest at our birth, and as 

we age that light fades.



⦿ This seems charming but it can also be 

read cynically: 

⦿  the child may already be learning arts 

of imitation to please other people. 



⦿ Ultimately, the child becomes little more 

than a people-pleasing actor 

⦿ a talking head 

⦿ a puppet 

⦿ imitating others to fit in 

⦿ win their approval 

⦿ and feel pride in doing so.



⦿  the first impressions of our infancy 

never leave us.  

⦿ We can still recollect them, and they can 

guide us and sustain us. 



⦿ The child is father of the man. The child 
serves as “a master-light of all our seeing.”  

⦿ Memory (though “shadowy”) preserves what 
may seem lost.  

⦿ As Wordsworth tells Dorothy in “Tintern 
Abbey,” her “mind shall be a mansion for all 
lovely forms / [her] memory be as a 
dwelling-place.” 



⦿ subject very close to his heart:



WORDSWORTH: THE GLORIFICATION OF 

THE CHILD, NATURE, & THE POET



⦿ CHILD - Innocence  

⦿ Paradise  

⦿ Born Free”  

⦿ One with Nature, Edenic, Closer to the 

Divine       (Kinder-Garten) 



⦿ ADULT - Experience  

⦿ Paradise Lost 

⦿ “Everywhere in Chains” (Rousseau, Blake)  

⦿ Loses Touch with Nature and its Spirit 



⦿ POET - Recollection  
⦿ Glimpses of Paradise Regained  

⦿ Celebrates Freedom; Laments 

Servitude  

⦿ Reconnects with Childhood & Spirit 

through Memory & Nature 



⦿ water-mark of English poetry of the 

Romantic age  

⦿ one of the most famous philosophical 

poems of Wordsworth. 

⦿  



⦿ Noting its ambiguity  

⦿ some of the critics suggested  

⦿ a descriptive title   

⦿ ‘to guide the reader to a perception and 

direction.’ 



⦿ The poet then deliberately chose the 

title, “Ode: Intimations of Immortality 

from Recollections of Early childhood”  

⦿ Emphasizing -essential meaning



⦿ Referring to the sources of the ode in his personal 

life, Wordsworth observes, 

⦿ “This was composed during my residence at 

Town-End, Grasmere. Two years at least 

passed between the writing of the first four 

stanzas and the remaining part to the 

attentive and competent reader the whole 

sufficiently explains itself; 



⦿ But there may be no harm in adverting 

here to particular feelings or 

experiences of my own mind on which 

the structure of the poem partly rests…



⦿ …Nothing was more difficult for me in 

childhood than to admit the notion of 

death as a state applicable to my own 

being” 

⦿ I have said elsewhere: 

⦿ ‘A simple child 
⦿ That lightly draws its breath, 
⦿ And feels its life in every limb, 
⦿ What should it know of death!’



⦿ He seems to have been influenced by  

⦿ Pythagoras 

⦿ Plato 

⦿ the Greek philosophers 

⦿ Henri Vaughan, the seventeenth century 

metaphysical poet. 



⦿ The belief in life before death, which is 

the basis of the poem 

⦿ first mentioned in the west by 

Pythagoras.



⦿ The poet’s doubts and Questionings 

⦿   
⦿ have their origin in the philosophy of 

Plato   

⦿ this world is merely an imitation of the 
world beyond



⦿ Wordsworth’s idealization of the 
⦿ childhood  

⦿ traced back to Henry Vaughan 

⦿ in his poem “The Retreat.” 



⦿ Happy those early days! when I   
Shined in my angel infancy.  
Before I understood this place  
Appointed for my second race,  
Or taught my soul to fancy aught 



⦿ it depicts the visionary experiences of 

the childhood



⦿ they are based on the theory of 

Reminiscences  

⦿ memories of our childhood inform us of 

the life before birth and therefore of 

the immortality of soul. 



⦿ The doctrine cannot be scientifically 

verified 



⦿ Another important related theme-  

⦿ the fading of vision with the 

⦿ advancement of age 



⦿ It also encourages  

⦿ the idea of pre-existence  

⦿ and the hope of immortality 



⦿  the poet establishes his central theme - 

⦿  the immortal nature of the human spirit



⦿ Wordsworth believes- 

⦿ in childhood it is intuitively experienced  

⦿ as one grows old it is partly forgotten 



⦿ However through the intense 

experiences of the head and Heart 

⦿ our instincts of immortality is revived to 

some extent 



⦿ Helen Darbishire states in her book, The 
Poet Wordsworth. 

⦿ the poem can be structurally divided 
into three parts:



⦿ (i) the first four stanzas which highlight 
the fact that  

⦿ “there hath passed a glory from the 
earth.”  (19) 

⦿ “The glory and the freshness of a dream” (5)



⦿ And the last two line of these stanzas 
⦿ question: 

⦿ Whither is fled the visionary gleam? 

⦿ Where is it now, the glory and the dream?



⦿ Stanzas V - V11 constitute the second 

part 

⦿ Explains the form of the doctrine of 

reminiscence



⦿ Stanzas 1X – X1  

⦿ the third part 

⦿ tries to vindicate the value of life from 

which the vision is fled



  these three parts of the poem are not 

blended together 

  poem has a unity.



⦿ As Maurice Bowra put it:  

⦿ “The three parts of the Ode deal in turn 

with a crisis, an explanation, and a 

⦿ consolation, and in all the three 

Wordsworth speaks of what is most 

⦿ important and most original in his 

poetry.”



⦿ John Heath –Stubbs remarks-  

⦿ “The Immortality Ode is essentially a 
free Pindaric poem of the type 
established by Cowley and perfected by 
Dryden….Wordsworth owed much to 
Dryden’s practice. 

⦿ At the hands of Wordsworth it becomes a 
⦿ suitable vehicle for the shifting moods of 

the subjective emotions.”



⦿ In this Ode Wordsworth projects a 

double vision of childhood – the 

⦿ childhood that is busily lived through by 

children  

⦿ and the childhood which we carry within 

us like a memory



⦿ Alec King calls them “visible childhood 

⦿ and invisible childhood” for the purpose 

of convenience.



⦿ The poet distinguished these two 

childhoods 

⦿  



⦿  the visible childhood of the ‘six years’ 

lives for us  

⦿ vividly described as ‘an imitator,’  

⦿ ‘an actor as he performs all parts and 

copies all action and gestures that he 

sees 



⦿ and the invisible child is referred as “a 

mighty prophet,” “seer blest” and “best 

philosopher” etc. 



⦿ Coleridge criticized the poem on this 

ground as the idealization of childhood-  

⦿  though full of sincerity and feeling, has 

no reality about it.



⦿ The Ode is a piece of spiritual biography 

of Wordsworth.  

⦿ It is a reminiscent of his past when he 

lived in ‘glory and the freshness’ of his 

senses



⦿ The poem confirms two important 

things:  

⦿ (a) Wordsworth’s lamentation about the 

loss of ‘visionary gleam’ or ‘the glory 

and the dream’



⦿ (b) His belief in the compensating 

⦿ discovery of new and sober power, 

springing out of the harsh realities of 

life, inhumanity and cruelty of man 

towards man. 



⦿ The ode clearly brings out 
⦿ his love for nature as a child and his love 

for nature as a man.  

⦿ And O, ye Fountains, Meadows, Hills, and 
Groves, 

⦿ Forebode not any severing of our loves! (XI)



⦿ Helen Darishire –  

⦿ “Precisely, the Ode contains all that 

Wordsworth’s poetry stands for and 

⦿ above all it is a deep and sincere 

personal emotion which gives it a lyrical 

⦿ Character”



⦿ No one can remain untouched by the 

reflective and calm mood of 

⦿ the poet at the end of the poem when 

he says:



⦿ Thanks to the human heart by which we live, 

⦿ Thanks to its tenderness, its joys and fears, 

⦿ To me the meanest flower that blows can give 

⦿ Thoughts that do often lie too deep for tears.



⦿  the blending of thoughts  

⦿ Emotions 

⦿ meditation  

⦿ melody 

⦿ sincerity and simplicity - splendid poem
































































































