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content and the production of plays

became increasingly important.
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of psychological realism, c
through individual characters an’d'fh_""
situations on the state of American society
in general. e
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& acquired immunodeficien {

(AIDS) crisis, and the individual’s pos1f10n
in relation to those issues.
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Belasco and ClVde
Fitch, both of whom

directed their own

plays.
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sj\* * Realistic portrayals of sensationa S
%  flourished in many plays of this era.

For example, The Easiest Way (1909), by Eugene
Walter, dramatized the situation of a kept woman
whose acceptance of financial support from one man
leads to her rejection by the man she loves.
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to preoccupy drama

to World War I (1914-1918
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« World (1909) —
* The New York ldea (19006), a soc1al satire By

Langdon Mitchell, managed to entertain while
commenting meaningfully on divorce.
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* The American family, and its
development and disintegration, was
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Amencan playwriting for the rest of the
\ 20th C€IltU.1'V — :
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style and form while also writing..
serious sociopolitical commentary.

* A host of American playwrights were
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expressionism
* Expressic
' visual, literary, and perfor ]
. developed in Germany 1in the early 20th

,/7
S S

century, in part in reaction against
realism. =
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laborer who feels he belongs no"h

{. until he confronts an ape in a zoo.
* He sets the caged animal free only to be
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destroyed by it.
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characters.
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e It was awarded the Pulitzes
drama 1n 1928.
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play recounts the moral, emo i

g
physical destruction of two genemtIUrIS'Uf'the :
Mannon family, emphasizing the far-reaching

consequences of adultery, incest, jealousy,
and vengeance.
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Both plays capture
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O’Neill’s lifelong | l
. . . FOUI’ ]Dlays by

investigation of the | —

human condition an J i
the forces that plague O Nei” r

. o
humankind. e
eyond the T lorizon

In 1936 O,Neill Arma C%ristie
became the ﬁrst The Emperor Jones
ﬂw Hairy Ape

American playwright
to win a Nobel Prize

for literature.
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characters became more

black comm |
prejudice of both whites and blacks.

* White playwrights wrote most of the plays
featuring black characters from this period,

while black playwrights remained on the
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margins of the theater world until the 1950s.
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and consistent
dialogue and

lyrics. >~
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gave motio

* The economic collapse of the Great
Depression of the 1930s closed nnmy—-

theaters permanently.
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his successtul play |
Mulatto (1935), about - S ‘

the complexity of race

Gosped Plays, Operas, and
Later Dramatic Works

relations.
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(1930) predicted the impending world

cataclysm of World War II.

L\ o Tt was awarded the 1936 Pulitzer Prize
for drama.
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\ playwrights emerged who Wouhi—"

dominate dramatic activity for the next
15 years or so: Arthur Miller and

Tennessee Williams.
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notably in Death of a
Salesman (1949), a tale of
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@ contributed many ?':3

plays about social
misfits and

outsiders.
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. BRING THE SCRECN ALL THE FIRE OF

“a Streetcar
\Tamed DeSII'E%

I

°In A Streetcar Named Desire (1947), 2 neurotic,
impoverished Southern woman fights to maintain
her illusions of gentility when forced to confront
the truth about her life by her sister’s working-class

husband.




All the stz explontvn drama of Terressns Wikamss

Cafone

Hot Tin Roof

| EUzARETH TAYIOR. - PAUL NEWMAN
BURL lves
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aggie
e
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) similatly focused on
A -;e*)\ 3 EE WILLIANS - b e
S pretense and its

destructiveness and
destruction in an

unhappy family
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* The 1940s also
launched lighthearted

musicals, mos

notably a series

lyrics and score by
the productive
partnership of
composer Richard
Rodgers and
librettist Oscar
Hammerstein.
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& musicals until the
| 1960s with 1ts

thorough integration

of text and music.
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(1950) by Wllllam Inge
told the story of the
unfulfilled lives of an
alcoholic doctor and his
wife.
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death 1n 1953.
The play chronicled a day in the
life of the Tyrone family, during
which family members
inexorably confront one
another’s flaws and failures.
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 Albee’s Who's Afraid of Virginia Woolf?
depicted the destructive relationship of a
married couple primarily through their verbal
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» Experimental theater companies, ‘.
Living Theater and the Open Theater,
experimented with group dynamics by placing
performers and audience members in the same
physical space.
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. * Megan Terry’s plays, such as Calnz Dow ¢

(1965), experimented with traditional dramatic
structure through actor transformations, in which one

actor plays multiple roles and switches between
characters without apparent transition.
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challenged contemporary soc1al codesof
behavior in their presentation of different
points of view, giving voice to traditionally
disenfranchised members of American culture.
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\ Q * In his violent play :
\ Dutchman (1964), Amiri

Baraka portrayed white
soclety’s fear and hatred
of an educated black

—
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* Shepard’s hard-edged drama, -
the American family and the often-destructive
myths of the American West, was most biting

in Buried Child (1978) and True West (1980).
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e Mamet’s Pulitzer-Prize
winning Glengarry Glen Ross
(1983) depicted the moral
decay brought about by the
win-at-all-costs ethic of the
American salesman.
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Postmodern staging and design tendec
the minimal and sometimes incorporated
images from earlier plays and productions,
while postmodern directors sought to uncover

multiple layers of meaning in a play.
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. InFef%cm Her Friends (1 i
Conduct of Life (1985), Fornés employed
spatial experiments such as moving the
audience from room to room instead of

changing stage scenery.
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August Wilson was another
American playwright who came
to prominence in the 1980s.

Fences (1985), pott
contlicts between a fathe
son, and The Piano 1 .esson (1
focuses on the dispute between a
brother and sister over selling a
family heirloom to buy the land
that their ancestors worked as
slaves.

Both plays won the Pulitzer
Prize.

A PLAY BY

AUGUST WILSON

Author of
Ma Rainey’s Black Bottom

WITH AN INTRODUCTION BY
LLOYD RICHARDS
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Arthur Miller (Broken Glass, 1994) and
Edward Albee (Three Tall Women, 199 Z;
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effects of the AIDS epidemic or}_-iehe-
lives of eight characters over a sxﬁear

period. E
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Y/ musicals
dominated new
commercial

theater 1in the .
United States. HAMMA
MIA!
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younger auc
had been wooed away
from the theater by
film, television, and
computer
entertainment.
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A musical inspired
by Puccini’s 1896
opera Ia Bohér
Rent examines the
experiences of
disillusioned young
Americans looking
for meaning in
their lives.
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THE [ ION KNG

BROADWAY'S AWARD-WINNING BEST MUSICAL
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experimental theaters resu
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with a single setting and no more than
two or three characters, making them less

expensive to produce but also less

ambitious.
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* Theaters were rejecting m
plays as too risky and unlikely to cover
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production expenses.

* Consequently, crowd-pleasing musicals
and revivals dominated Broadway.
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motion plCtllI‘CS Or televist

Many playwrights write with film or television
adaptation in mind, a tendency encouraged by
the fact that motion-picture studios own many
theaters and dramatic production companies.
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* A major issue going forward is whether d tEe
theater of the 21st century will provide enough
opportunity for original work and strong new
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dramatic voices.
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